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Introduction

Boo-Hooray is pleased to present our 64th shortlist, and the first installment of our Staff
Picks lists. Rather than a themed shortlist, these lists feature highlights chosen by one
member of our staff, selected from our new arrivals and fresh off our cataloging desks.

This first installment is a highly idiosyncratic list compiled by Daniel, spanning the 16th to
the 21st centuries, with items as diverse as Benedictine monk Teofilo Folengo’s macaronic
verse (item 1) and the first cyberpunk video game (item 13). Standout items include a
signed copy of the already exceedingly rare Shinjuku Guntoden 66/73 (item 4); a first edition
of Ruiko Yoshida’s Harlem: Black Angels, with the original obi (item 5); fifteen photographs
of the Sun Ra Arkestra’s final performance at the Squat Theatre, printed in a single, unique
edition (item 11); an attractive example of John Cage’s line drawings (item 12); along with
aphrodisiac recipes, a study of Indian Sufi ascetics, and more.

For over a decade, Boo-Hooray has been committed to the organization, stabilization,
and preservation of cultural narratives through archival placement. Today, we continue
and expand our mission through the sale of individual items and smaller collections. We
encourage you to browse our extensive inventory of rare books, ephemera, archives, and
collections on our website www.boohooray.com. Open by appointment only.

Shortlist prepared by Daniel Baker, Director of Books and Manuscripts. Photography and
layout by him, too. Please direct all inquiries to info@boo-hooray.com.

Terms: Usual. Not onerous. All items subject to prior sale. Payment may be made via check,
credit card, wire transfer or PayPal. Institutions may be billed accordingly. Shipping is
additional and will be billed at cost. Returns will be accepted for any reason within a week of
receipt. Please provide advance notice of the return.
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1. Opus Merlini Cocaii poetae Mantuani Macaronicorum
Teofilo Folengo

Venice: Horatium de Gobbis, 1581.12mo. Type in Roman and italic, 35 lines plus headline.
Contemporary limp vellum, covers ruled blind, contemporary manuscript supralibros “A.G.,”
contemporary title in ink on spine, 4 leather bands piercing covers at spine. A-Z? (Z"? a
blank, Q¢ signed Q?, X® signed H?): 276 leaves. 51/2 x 3 in. Title-page with woodcut device, 26
woodcuts, decorated initials, printer's ornaments, side-notes. Very good; binding slightly
shrunken, tailband broken but binding intact, minor stray soiling.

First published in 1521, this work is an important example of macaronic verse, a satirical
and synthetic mixture of languages, using hybrid words and a pastiche of Latin and
vernacular Italian. The author, Teofilo Folengo, a Benedictine monk, was the best
representative of the genre. His masterpiece Baldus, collected here, is a poem in macaronic
hexameters, and was published under the pseudonym Merlin Cocai. In addition to Baldus,
the work includes the parodic Zanitonella love poetry and the fable Moschaea, about a
battle between flying ants. Satirical throughout, the work bordered on sacrilege when it
addressed the topic of the clergy.

The experience from Folengo’s traveling life makes his poems one of the most important
source books on contemporary life and customs. His work, and macaronic poetry more
broadly, enjoyed great popularity in the 16th and 17th centuries in Italy and beyond. Indeed it
appealed to Rabelais, who found in it the prototype for his Panurge and Gargantua.

In addition to the supralibros, an ownership inkstamp “GLP” is present on the title-page.
Edit16 19379; USTC 830155.

$1750


https://www.boo-hooray.com/pages/books/7208/teofilo-folengo/opus-merlini-cocaii-poetae-mantuani-macaronicorum
https://www.boo-hooray.com/pages/books/7208/teofilo-folengo/opus-merlini-cocaii-poetae-mantuani-macaronicorum
https://www.boo-hooray.com/pages/books/7208/teofilo-folengo/opus-merlini-cocaii-poetae-mantuani-macaronicorum
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2. Exercises in Style
Raymond Queneau and Barbara Wright (trans.)

London: Gaberbocchus Press, 1958. Yellow cloth, spine lettered in red, pictorial dustjacket.
198, [2] pp.7 x 4 3/4 in. Title in red and black, illustrated throughout. Very good; rear hinge
exposed but intact, a bit rubbed, dustjacket spine a bit sunned and with tiny nicks at head
and tail.

First edition in English, and the first translation in any language, of Queneau’s
“untranslatable” Oulipo masterpiece. The work comprises ninety-nine retellings of an
anecdote in which a man gets on the “S” bus, encounters a brawl, and then later witnesses
one of the brawlers receiving some fashion advice. The original text is a remarkable work of
literary ingenuity, utilizing unique subtleties of the French language, irreplaceable as such
in another language. Wright’s translation, as a result, is its own literary accomplishment,
finding masterly forms with which to adapt the play of the original work.

A landmark volume in both Oulipo literature and in translation theory. Scarce.

$400

igevar
dke hodell

3. igevar
Ake Hodell
Stockholm: Kerberos, 1963. In wraps. [52] pp. 3 5/8 x 7 1/4 in. Very good; lightly toned.

One of an edition of 500. An attractive work of concrete poetry by one of the central figures
of the 1960s Swedish avant-garde. Poet and composer Ake Hodell (1919-2000) was a key
figure among the experimental writers and visual artists in 1960s Sweden and one of the
first Swedish practitioners of concrete poetry. He was trained as a fighter pilot, and after
surviving a plane crash he spent an extensive period recovering in a hospital. He regained
his health, but the ordeal led him to become a staunch anti-militarist, and his work took on
a strongly political and anti-authoritarian tone. His writing often features the language of
flight controls, sounds, radar screens, enignes, and secret codes related to aviation.

Kerberos, Hodell’s small, avant-garde press, ran from 1963 to 1972 and published 16 volumes.

$400


https://www.boo-hooray.com/pages/books/7477/raymond-queneau-barbara-wright/exercises-in-style
https://www.boo-hooray.com/pages/books/7477/raymond-queneau-barbara-wright/exercises-in-style
https://www.boo-hooray.com/pages/books/7478/ake-hodell/igevar
https://www.boo-hooray.com/pages/books/7478/ake-hodell/igevar

4. Shinjuku Guntoden 66/73 [signed]
Katsumi Watanabe

Tokyo: Baragaho Sha, 1973. Saddle-stapled, photographic wraps. [128] pp.7 1/8 x 5 in. Black-
and-white full-page photographic illustrations on each page. Text in Japanese. Signed on the
rear wrapper. Very good; wraps with very minor foxing and creases.

A striking photobook of the Tokyo underworld of the 1960s and 70s, signed by the
photographer. Katsumi Watanabe was an itinerant street photographer who made a living
documenting the residents, workers, clientele, and loiterers of Kabukicho, Shinjuku’s
famous red-light district. After taking a portrait, Watanabe would return the next night

to deliver the print to his subject. Over the course of seven years, Watanabe compiled a
remarkable photographic archive of the Japanese underworld: yakuza, sex workers, freaks,
dropouts, and other people of the night. The photos, compiled here, are a compelling
glimpse into a world rarely recorded — and one typically defined by transience. Along with
portraits, the work contains many group shots of people enjoying themselves under the
cover of night — indeed, the darkness seems always just about to engulf his subjects.

This book, published in 1973, was Watanabe’s first; he would go on to have a successful
career, though with an ambivalent relationship to an art world that was not eager to
embrace him or the people he photographed. According to Daido Moriyama, “There is only
one photographer who has captured Shinjuku as the stadium of desire, the great wilderness
that it actually is: Katsumi Watanabe.”

Copies of this work are extremely rare, even more so signed.

$4750


https://www.boo-hooray.com/pages/books/6303/katsumi-watanabe/shinjuku-guntoden-66-73-signed
https://www.boo-hooray.com/pages/books/6303/katsumi-watanabe/shinjuku-guntoden-66-73-signed
https://www.boo-hooray.com/pages/books/6303/katsumi-watanabe/shinjuku-guntoden-66-73-signed
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5. Harlem: Black Angels

. Ruiko Yoshida
7 AN HOBMEEVHLNZI A —T—F2DEARXT LT
N—L L, $OHEDENIZEEZZIEA-LODEEDE AR, Tokyo: Todoroki, 1974. First edition. Photographic wraps, with the original obi. 110, [2] pp.

BAED—MHAS2oH, HIZ4AZT R TIEY DO, 8 3/4 x10 in. Numerous black-and-white photographic illustrations, one double-page

e £ F = folding leaf with 4 pp in color. Text in Japanese and English. Very good; newspaper clippings
E =1 [ E E "
BENT3REDFFZ2E L TEVHIFAEBOTEE. laid down on front endpapers.

BB NS ADIRLLERER L2 8 — W0 BLS, M By BREREIUE o A beautifully designed photobook, Ruiko Yoshida’s street photography of Harlem captures
the culture of the neighborhood amidst the turmoil of the 1970s. A photojournalist born

in Hokkaido, Ruiko came to the US on a Fulbright in 1961. Living in a low-income housing
complex in Harlem while she pursued a master’s degree at Columbia University, she began
to document the people and scenes around her.

A fabulous book, and now quite scarce; even the 2010 reprint of the work is now also out of
print. The present copy has Japanese newspaper clippings from 1981 about Ruiko and her
work laid down on the endpapers.

SOLD


https://www.boo-hooray.com/pages/books/7479/ruiko-yoshida/harlem-black-angels
https://www.boo-hooray.com/pages/books/7479/ruiko-yoshida/harlem-black-angels
https://www.boo-hooray.com/pages/books/7479/ruiko-yoshida/harlem-black-angels

6. People’s Park [with contemporary ephemera]
Alan Copeland and Nikki Arai

New York: Ballantine Books, 1969. First edition. Photographic wraps. 126 pp.81/2 x 9 in.
Photographic illustrations. With embroidered patch and button. Very good; wraps a bit
rubbed and just unglued from endleaves, but nonetheless in no danger of splitting.

First edition of this remarkable photojournalistic work on Berkeley’s 1969 demonstrations
and Bloody Thursday. Rising out of the Berkeley Free Speech movement of the late 1960s,
the occupation of an empty lot of land, designated as People’s Park, and the brutalization of
the protestors at the hands of the police became a defining event of the era. On May 15, 1969
police beat, deployed tear gas, and fired on a crowd of approximately 6000 demonstrators,
who were defending the park from its destruction and re-possession by the University.
Ronald Reagan declared a state of emergency that evening, calling in 2,700 troops of the
National Guard.

Demonstrations continued for weeks, in which Berkeley students and residents collided
with the brutality of the state. Hundreds were arrested and as many were hospitalized, while
helicopters dispersed airborne tear gas over the city. This work, made up of photographs
taken by both professionals and amateurs, intimately captures the ferocity of this
moment—along with the residue of hope and the utopian glimmer that remained in the
dream of People’s Park. With the volume are two pieces of contemporary ephemera from the
uprising: an American flag patch with a pin affixed to it, reading “Defend the Park.”

“A muddy, rutted piece of land stood vacant in the center of our community for over a year.
For over a year, we listened while University committees, community groups, and others
proposed the building of a park. ... Finally, we took the land. We tended it, loved it, planted
trees, grass, and flowers on it, made it into People’s Park. .. People’s Park now stands empty
and guarded. The park died, the idea that created it lives. Let a thousand parks bloom!”

$300


https://www.boo-hooray.com/pages/books/7480/alan-copeland-nikki-arai/people-s-park-with-contemporary-ephemera
https://www.boo-hooray.com/pages/books/7480/alan-copeland-nikki-arai/people-s-park-with-contemporary-ephemera
https://www.boo-hooray.com/pages/books/7480/alan-copeland-nikki-arai/people-s-park-with-contemporary-ephemera

The Institute For
Contemporary Btudies

NEWSLETTER
Vol. i Number & February 1967 San Francisco

In response to a number of reguests pertaining to the werk we do, wo have decided to
inelude in this issue a numbor of statements collected from people in distress who have
called us.

- . We feel that all "Bed Trips" are good trips in disguise and when you finish this
newsletter we hope you agres with us.

LEa PP TRy
Case {#1°  Girl 18,.,0reat problems with Roman Catholio upbringing,

HITCHHIKE TO THE MOCH...I HOPE YOU GET THERE SAFELY, TO YOUR JAMES, AVEC JIN. BE
CAREFUL CF D,
. I AM DETACHED YET I AM HERE,..4 WIOLE PILL IS TOO MUCH I THINE! WHY? BUT, IT¢3 30000
U BESUTII VL. . o IT LOCKS: LIKE GOD IS PLATING WITH ALL,

ok

Case # 2 Girl 21,..College Student
" DEAR, MR, HARRTSON,

THIS LETTER WILL BE QUITE DISJOINTED, BUT WILE THE THOUGHTS ARE STILL FRESH TN LY MIND
AHOUT MY TRIP, I WANT TO GET THEM DOWN ON PAPER. THE VOCABULARY OF TCDAY IS NOT SUFFICTIRNT
T0 DESCRIEE THE EXPERIENCES I HAD, FIRST I HAVE TO SAY THAT DURING THOSE TEN HOURS YESTERDAY
1 LEARNED MORE THAN I HAVE DURTNG THE PAST TEN YEARS, AND I LEARNED BY EXPERIENCE. I CAN'T
_.BYPLATN FULLY, AMD MAYBE I WILL WEVER BE ABLE TO EXPLAIN EAT I NOW KNOW THE SECRET OF MUSIC,
. FX ECDY IN RELATION TO MY MIND, YOGA, WY RELATTONSHIP TO SCCIETY, VHAT IT FEELS LIKE TO EE
A WOMAN, THE MATERNAL INSTINCT, THE Z2AUTY OF CHILDREM, THE THEGRY THAT WITENESS IS THE
PRESENCE OF ALL COLORS, WHAT IT'S LIKE AND HOW YOUR FRATH FEELS TO TAKE IN QXYGEN, AND MORE
AND HORE AND MCRE. I'VE SEEN THE SMALL DROPS OF WATER CN THE AIR ON A CLEAR DAY, I KNOW THE
SPINE IS THE CENTER OF ALL ENERGY AND FEELING. THE FOLLOWING IS ONE OF THE FEELINGS T FELT
DEEFLY ON MY TRIP.

HOW WOULD. YOU FEEL IF YOU FEEL IF YOU WERE A VIOLIN STRING
Il THE MIDDLE OF THE MOST FABULOUS ORCEESTRA IN
THE WHOLE WORID., ..

AND YC'T BROKE!

I HAD A GREAT PHYSICAL RELEASE AS WELL AS A MENTAL RELEASE,.EUT T WAS- PLAYING EGO GAMES WITH
<MY CONTROLLER, S0 I FCUGHT THIS ALL THE WAY. I LAUGHED LIKE I HAD WEVER LAUCHED BEFCRE.

I CRIFD, I SWEATED, AIMOST VCMITED, WOULD HAVE WET MY PANTS IF I HADN'T BEEN PLAYING THE B30
GAME, I CLIMAXTL AND MY CROTCH WAS WET. MY NOSE RAN, I SALIVATED. I FEIT A KTHD OF COLDNESS
THIT I NEVER KNEW EXISTED, I WAS DIZZY BEYOND WORDS, INFACT EVERYTHING THAT HAPPENED WAS
BEYOND WORDS. I SUGGEST YOU LISTEN CAREFULLY TO THE WORDS OF THE BEATLES SQNG TCH%
NEVER BECAUSE THAT IS THE WAY IT WAS. YES, THE B'S HAVE TAKEN ACID AND ‘SO HAS

DYLAN. ONCE YOU*VE HEARD THEM ON ACID, YOU RE'LIZE THAT THIS IS WHAT THEY BROUGHT BACK WITH
THEM, I DNDERSTAND WHAT THE MEANING CF THE WCRD PSYCADEILIC IS, A WORD THAT EEFCRE I UROFPED
1 DEFINATELY WAS NOT QUALIFIED TO USE. I THOUGHT DEEPLY ABOUT THE LITTLE GIRL I ONCE HAD,
BUT I FELT MORE LIKE I GAVE BIRTH 10 HER YESTERDAY THAN FOUR YEARS AGO. OWLY YESTERDAY DID

7. The Institute for Contemporary Studies Newsletter, vol. 1, no. 4

G.G. Harrison

San Francisco: The Institute for Contemporary Studies, February 1967. Mimeograph. 2
sheets, stapled at head. [3] pp.14 x 8 1/2 in. Very good; a mailed copy, with original folds and
recipient’s address in blue ink on the second sheet verso, very minor browning and creasing
at outer margins.

A newsletter issued by San Francisco’s Institute for Contemporary Studies in response to

a “number of requests” pertaining to their work. The document compiles statements from
people who called their LSD Rescue Service hotline in distress while having a bad trip. The
Institute’s position, however, was “that all ‘Bad Trips’ are good trips in disguise” and that by
the time a reader finishes the newsletter, they ought to agree. Nonetheless, the text refers to
the “current LSD problem” as a segue to an advertisement for Himalayan Academy, a yoga
and meditation school in the city, “as an alternative to drug induced states.” Along with
quotations from the school’s teacher, Master Subramuniya, it posits that through yogic
training “many have now been able to pinpoint their new state of awareness, remain ‘turned
on’ without psychedelics, and work more effectively in the game world of the 20th century.”

A quintessentially San Franciscan document.

SOLD


https://www.boo-hooray.com/pages/books/5229/g-g-harrison/the-institute-for-contemporary-studies-newsletter-vol-1-no-4
https://www.boo-hooray.com/pages/books/5229/g-g-harrison/the-institute-for-contemporary-studies-newsletter-vol-1-no-4

8. Sex and All You Can Eat: The Aphrodisiac Cookbook
Carolyn Brody

Np: Southwick Enterprises, 1982. Offset. Saddle-stapled in wraps. [62] pp.4 x 51/4 in.
30 black-and-white photographic illustrations. Very good.

Recipes for cocktails, appetizers, entrees, deserts — and day-after hangover cures (“Is there
life after sex?”) — all with purportedly aphrodisiac effects. Accompanying each recipe is

a pornographic image of a couple in various scenes. Luckily, if your preferences align, the
author will not lead you astray: “Good food, good sex, and good company: three of the finest
things in life, according to me — and I’'m an expert on all three. | like my food tasty and easy
to prepare, | like my sex flamboyant and all night; and | like my company male.”

SOLD

Sophie Calle. Suite
vénitienne. Jean Baudrillard.
Please follow me.

.
- e

9. Suite vénitienne; Please follow me
Sophie Calle and Jean Baudrillard

Seattle: Bay Press, 1988. In wraps. [4], 87 pp. 8 1/8 x 7 7/8 in. Photographic illustrations
throughout. Very good; stray soiling to p. 79, wraps a bit rubbed and scuffed, slight loss at
spine, minor soiling to rear wrapper.

First American edition. A collaborative artist’s book of conceptual photography, the
volume juxtaposes Calle’s photographs, her diary and annotations to that photographic
investigation, and Baudrillard’s scholarly commentary on that work.

$50


https://www.boo-hooray.com/pages/books/7481/carolyn-brody/sex-and-all-you-can-eat-the-aphrodisiac-cookbook
https://www.boo-hooray.com/pages/books/7481/carolyn-brody/sex-and-all-you-can-eat-the-aphrodisiac-cookbook
https://www.boo-hooray.com/pages/books/7481/carolyn-brody/sex-and-all-you-can-eat-the-aphrodisiac-cookbook
https://www.boo-hooray.com/pages/books/7482/sophie-calle-jean-baudrillard/suite-venitienne-please-follow-me
https://www.boo-hooray.com/pages/books/7482/sophie-calle-jean-baudrillard/suite-venitienne-please-follow-me

THEREAL TRUTH!
POETRY!
SORAREPHOTOS!

10. Movin on Down De Line
Babs Gonzales

Newark: Expubidence Publishing Corp, [1975]. First edition. Orange wraps with photographic
portrait. [iv], 143, [57] pp. Numerous illustrations. Very good; wraps rubbed and with some
stray soiling, leaves toned as usual.

Babs Gonzales, born Lee Brown in 1919, was a bebop vocalist, poet, and according to the
introduction to this volume, “the creator of the Be-Bop language.” Originally from Newark, he
moved to Los Angeles in his youth where, to avoid segregation, he adopted the pseudonym
Ram Singh and wore a turban. In this disguise, he worked at the Los Angeles Country Club
and went on tobecame Errol Flynn’s chauffeur. Gonzales was called back to Newark to serve
in the military following the United States’ entrance into the second World War — but he was
declared unfit for military service when he arrived at his inspection dressed as a woman.

He then moved to New York City, where he fell in with the burgeoning bebop scene. He
started out with a few big bands until forming his own group, Babs’ Three Bips and a Bop,
which released several singles for Blue Note, Capitol, and Apollo in the late 1940s. Despite
appearing on a number of records — indeed Sonny Rollins’ debut recordings were made with
Gonzales — he was primarily a cult figure.

This is his second of his only two books, both of which were effectively self-published,

and were primarily autobiographical. Maurice Klaus’ introduction states “He never made

it big financially but his music can be heard on albums by at least thirty of the world’s

top jazz artists. .. In his first book ‘I Paid My Dues,” he couldn’t get into the meat of the
rigors that engulf black people in show business. In this one Babs tells it like it is and was
in the coldest game on earth with the possible exception of politics.” Accompanying the
autobiographical narrative are poems and photographic illustrations of various musicians
Gonzales knew and worked with. Produced inexpensively and printed on very cheap paper,
surviving copies are typically in poor condition.

Very rare, and much more so than Gonzales’ first book.

SOLD


https://www.boo-hooray.com/pages/books/7483/babs-gonzales/movin-on-down-de-line
https://www.boo-hooray.com/pages/books/7483/babs-gonzales/movin-on-down-de-line

11. Photographs of The Sun Ra Arkestra, Squat Theatre 1981
Michael Macioce

[New York]: Michael Macioce, 2022. 15 silver gelatin prints. 11 x 14 in, matted to 16 x 19 3/4 in.
Each annotated and signed by Macioce in ink on the verso. Very good. Item #7388

Fifteen photographs taken by Michael Macioce at the final performance of the Sun Ra
Arkestra at the Squat Theatre in 1981. These photos, developed from a long-forgotten roll of
film, were printed by the photographer in a unique edition.

The Squat Theatre, a legendary performance space on New York’s West 23rd Street, was

an important site for groundbreaking and avant-garde music at the dawn of the 1980s.
The venue was originally born out of the Hungarian experimental theatre company of the
same name, first founded by Peter Breznyik Berg, Marianne Kollar, Péter Haldsz, Anna Kods,
Stephan Balint, and Eva Buchmuller.

The theatre collective performed from 1968 to 1991 across multiple continents. Originally
founded as the Kassak Haz Studié and based out of Budapest, the company eventually fled
the country, first to Paris and ultimately New York City, due to censorship by the Hungarian
government.

Their eventual change of name to the Squat Theatre was a reference to the radical group’s
willingness to perform in any space made available to them. Indeed, the space they settled
in on West 23rd Street in 1977 was simply a storefront, and they remained there until they
lost their lease in 1985. Along with performing their own plays, the space functioned as an
underground movie theater, and between 1979 and 1981, as an important venue for the city’s
experimental jazz, funk, and no-wave scenes.

The Sun Ra Arkestra were frequent and beloved performers during these years. When the
Squat decided to stop hosting live music, they were booked for the final night. These photos
document the group’s ascension to the stage and the beginning of their performance, for
that last Squat Theatre show on May 9.1981. Following their final night as a music venue, the
Squat performed their next piece, the legendary “Mr. Dead & Mrs. Free,” which was inspired
by the cross-pollination between the theatre company and the musicians they hosted.

Photographer Michael Macioce, who extensively documented New York’s downtown music
scenes, captured these photographs of the Squat’s final show. The roll of film had been lost,
but he rediscovered it in 2022 and printed these 15 photographs in a single edition for an
exhibition in Pittsburgh. Each print is numbered, titled, and signed by Macioce on the verso:
“Sun Ra Arkestra | Squat Theatre 1981 | Photo & print by Macioce.”

A unique group of photos of the Arkestra, also capturing a moment of a now-bygone era of
New York City.

$7500


https://www.boo-hooray.com/pages/books/7388/michael-macioce/photographs-of-the-sun-ra-arkestra-squat-theatre-1981
https://www.boo-hooray.com/pages/books/7388/michael-macioce/photographs-of-the-sun-ra-arkestra-squat-theatre-1981
https://www.boo-hooray.com/pages/books/7388/michael-macioce/photographs-of-the-sun-ra-arkestra-squat-theatre-1981
https://www.boo-hooray.com/pages/books/7388/michael-macioce/photographs-of-the-sun-ra-arkestra-squat-theatre-1981
https://www.boo-hooray.com/pages/books/7388/michael-macioce/photographs-of-the-sun-ra-arkestra-squat-theatre-1981
https://www.boo-hooray.com/pages/books/7388/michael-macioce/photographs-of-the-sun-ra-arkestra-squat-theatre-1981
https://www.boo-hooray.com/pages/books/7388/michael-macioce/photographs-of-the-sun-ra-arkestra-squat-theatre-1981
https://www.boo-hooray.com/pages/books/7388/michael-macioce/photographs-of-the-sun-ra-arkestra-squat-theatre-1981
https://www.boo-hooray.com/pages/books/7388/michael-macioce/photographs-of-the-sun-ra-arkestra-squat-theatre-1981
https://www.boo-hooray.com/pages/books/7388/michael-macioce/photographs-of-the-sun-ra-arkestra-squat-theatre-1981
https://www.boo-hooray.com/pages/books/7388/michael-macioce/photographs-of-the-sun-ra-arkestra-squat-theatre-1981
https://www.boo-hooray.com/pages/books/7388/michael-macioce/photographs-of-the-sun-ra-arkestra-squat-theatre-1981
https://www.boo-hooray.com/pages/books/7388/michael-macioce/photographs-of-the-sun-ra-arkestra-squat-theatre-1981
https://www.boo-hooray.com/pages/books/7388/michael-macioce/photographs-of-the-sun-ra-arkestra-squat-theatre-1981
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13. Neuromancer: A Cyberpunk Role-Playing Adventure
Los Angeles: Interplay Productions, 1988. Two floppy disks in paper slips, original 18 pp
instruction manual in printed wraps, one printed 2-ply code wheel, two offset reference
cards, one self-addressed software registration card, housed in the original cardboard
pictorial box. With contemporary coupon booklet. Very good.
12. [John Cage drawing, signed] The Commodore 64 version of the 1988 video game loosely based on William Gibson’s
Neuromancer, created in part by Timothy Leary. The game is set in Chiba, Japan in 2058,
John Cage within both the fictionalized “real world” and a beautifully realized cyberspace. The player
character, a cyberpunk, travels between the two, seeking to solve the mystery of the
Np: np, 1988. Drawing in blue ink, on printed cardstock, signed and dated at foot. 8 x 8 1/4 in, disappearance of their friends. The present version features the soundtrack by Devo.
matted and framed to 12 x 12 1/4 in. Very good; minor creasing, more so to right edge, toning
and a few spots to outer margins. The first explicitly cyberpunk video game, a genre which has continued to influence
the medium since. From the legendary Final Fantasy VIl to Cyberpunk 2077, a vision of a
An attractive example of Cage’s line drawings. technological dystopian future has been of persistent interest to game producers.

$12,000 $3500
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14. On Surfing
Grant Kuhns

Rutland, Vermont and Tokyo: Charles E. Tuttle Company, 1963. First edition. Blue cloth

over pale blue boards, blue endpapers, pictorial dustjacket. [2],199, [1] pp.7 3/4x 8 in.
Frontispiece and 13 other plates, 16 black-and-white illustrations, 6 maps. Very good; stray
spots, dustjacket price-clipped, with short closed tears and chips, larger loss to front panel,
boards rubbed and sunned at extremities.

First edition of this handsomely produced work on the mechanics and kinesthetics of
surfing, illustrated throughout. Though broadly focused on the components of the sport
itself, the author is attuned to the culture of surfing, as well as its deeper elements:
“Personal surfing philosophies, while they are seldom professed verbally, become apparent
to the individual on the beach as he watches surfers perform. .. [IIn order to acquire a
particular skill such as surfing, certain philosophical objectives should be considered.”

Scarcely found with the dustjacket in any condition.

$175

A MANUAL FOR THE POLICE OFFICER

JECOaME [} Y

DAL o

ANORMAL
PEOPLE

by Robert A. Matthews, M.D.
and Loyd W. Rowland, Ph.D.

-.: W |

THE NATIONAL ASSOCIATION FOR MENTAL HEALTH, INC.

10 COLUMBUS CIRCLE NEW YORK, N, ¥. 10019

15. How to Recognize and Handle Abnormal People: A Manual for the Police Officer
Robert A. Matthews and Lloyd W. Roland

New York: The National Association for Mental Health, Inc., 1965. Saddle-stapled. 48 pp. 9 x 6
in. Very good; rubbed, foxed.

An instructional manual for cops, enabling them “to understand better what the abnormal
person does and why,” and providing training on how to handle “a depressed person,” “the
psychopathic personality,” “the alcoholic,” and more. Most interesting are the chapters on
“the sex offender,” which is primarily concerned with identifying homosexual men, and the
chapter on “the police officer's personal problems,” which asks the reader why they wanted
to become a cop and concludes: “it is good practice for an officer to ask himself whether he
enjoys the suffering he causes. If he does, he had better do some checking on himself, for he
is slipping into a serious mental attitude.”

$50
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16. A Box Made of Wood Built Upon the Ashes of a Box Made of Wood
Lawrence Weiner

Gernoble, France: Centre National d’Art Contemporaine de Grenoble, 1987. First edition.
Offset. Two thick sheets of cardstock with die-cut stencils, one folded pale blue flyer, in
the original printed envelope. Stencil 81/8 x 117/8 in; flyer 12 1/4 x 9 in. Text in French and
English. Very good.

One of the original multiples mailed for Weiner’s contribution to the 1987 exhibition for
Magasin CNAC. As printed on the back of the envelope: “This work of Lawrence Weiner is
being lent to the receiver for one year with a means of presentation (two stencils, one in
French, the other in English). This work, sent to the whole mailing list of the center, forms
one of the Magasin’s exhibitions. It will be held between January 1and December 311987 in
seven thousand different places throughout the world.” Weiner's 1968 declaration of intent
is printed on the front of the envelope: “1. The artist may construct the work | 2. The work
may be fabricated | 3. The work needs not to be built”

The stencils themselves read “Une Boite Faite en Bois Batie sur les Cendres d’une Boite Faite
en Bois” and “A Box Made of Wood Built Upon the Ashes of a Box Made of Wood.” This copy
also includes the pale blue Magasin CNAC flyer, which “wishes you a very happy new year” in
both French and English. Scarcely seen with this flyer.

$400
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17. Volunteer: A Photo Novel 18. Vague Magazine #21

Anne Turyn London: Vague Publishing, 1988. Pictorial wraps. 109, [5] pp. 11 3/4 x 8 1/4 in. Numerous black-

and-white illustrations throughout. Facsimile autograph letter loosely inserted. Very good.
Buffalo: CEPA, 1982. Saddle-stapled. [32] pp. 11 x 8 1/2 in. Very good; minor toning and soiling

to wraps. Founded by Tom Vague in the 1977, the now-legendary countercultural bible Vague was an

edgy London-based magazine generally focused on skateboarding, art, beer, and punk rock.
An early artists’ book by photographer Anne Turyn, featuring black-and-white photographs Each visually explosive issue focused on a different broad theme, this being the cyberpunk
captioned with text and illustrated as a comic book. Judy Baer is the principal character, issue, containing an essay on the topic by Mark Downham; an interview with Jon Savage, a
with Laurie Neaman, Kevin Noble, Richard Henderson, Owen Long, llka Normile, Dehlia Harris, reprint of his “Class War in 1988,” and an excerpt from England’s Dreaming; art by Jamie Reid;
Linda Neaman, and Jed Harris, also appearing in the photographs. comics by Perry Harris; and more.

$75 $75


https://www.boo-hooray.com/pages/books/7489/anne-turyn/volunteer-a-photo-novel
https://www.boo-hooray.com/pages/books/7489/anne-turyn/volunteer-a-photo-novel
https://www.boo-hooray.com/pages/books/7490/vague-magazine-21
https://www.boo-hooray.com/pages/books/7490/vague-magazine-21

19. Wet Dreams: Films & Adventures
William Levy and Willem de Ridder

Amsterdam: Joy Publications, 1973. First edition. Pictorial wraps, yapp fore-edges, pale blue
endpapers. [viii], 264 pages. 13 1/4 x 9 1/2 in. Profusely illustrated. Very good; a bit rubbed at
extremities, more so to joints.

First edition of a brilliant pornographic work. The work contains accounts of events at, and
leading up to, the Wet Dream Film Festivals, held in Amsterdam in 1970 and 1971, which
showed films that blurred the boundaries between avant-garde art and porn. The festivals
were presented by Suck magazine, who tasked themselves with creating “a new pornography
which would demystify male and female bodies.” In his Suck manifesto, Heathcote Williams
writes, “SUCK is a Synergetic Brothel instead of a Pub on every street corner... SUCK is Group
Sex, Police Sex, Animal Sex, Teeny Sex, One Armed Bandit Sex, Geriatric Sex and Cosmic

Sex. SUCK is galvanising pussy power into bombing the playboy club and seizing the site

for suck city. SUCK is sex all over the body: Genital sex is bombs and car accidents. .. SUCK
destroys jealousy with Group Sex. .. SUCK covers your whole body with a layer of brain cells.”

Along with stills from the films and original illustrations, the volume contains essays by
Brion Gysin, Heathcote Williams, Al Goldstein, Betty Dodson, Jim Haynes, Germaine Greer,
and many others; the festival judges’ deliberations; the SUCK manifesto; and the Sexual
Egalitarian & Libertarian Fraternity statement.

$450
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20. P som i pop [with picture disc]
(Hansson & Karlsson)

[Stockholm]: Dagens Nyheter, 1968. Pink illustrated boards. 79 pp. 11 x 7 3/4 in. With the
cardboard picture disc affixed to the front free-endpaper. Good; rubbed at extremities with
some greater wear to spine head, upper board’s upper corner bumped, cocked.

A promotional book on jazz fusion band Hansson & Karlsson, produced and distributed by
the Swedish daily newspaper Dagens Nyheter. Pioneers of psychedelia and progressive rock,
they are perhaps best known in the United States through Jimi Hendrix’s rendition of their
song, “Tax Free.” “P som i pop” was recorded in December 1967 at Janne Carlson’s Klubb
Filips, likely Europe’s first psychedelic club and an important site for experimental music.
Hendrix played with Hansson & Karlsson at the club just several months prior to “P som i
pop” and this book’s release. The work contains an introduction by the singer-songwriter
and member of Science Poption, Claes Dieden.

Very rare with the picture disc.

$250

21. Sir Henry at Rawlinson End and Other Spots
Vivian Stanshall

London: Eel Pie Publishing, 1980. In wraps. 101, [1] pp.101/8 x 7 3/8 in. Profusely illustrated.
Very good; some sunning to spine, minor wear at extremities.

Sir Henry at Rawlinson End began as a series of comedy radio recordings, and was then
released as an album, adapted as a film, and a book publication. Vivian Stanshall created
and performed Sir Henry at Rawlinson End, and was a member of The Bonzo Dog Doo-Dah
Band, a British band which combined jazz, psychedelic pop, surreal humor, and avant-garde
art.

$75
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22. Indian “Fakirs”
J.H. Hunt

London: Adlard & Son, Limited, 1934. Printed boards. 23, [1] pp.10 3/4 x 8 1/2 in. Numerous
photographic illustrations. Very good; stray soiling and foxing to boards.

An interesting study of the fakirs of India, Sufi holy men and women who renounce worldly
possessions and survive on only what they can receive through alms. Though the fakirs are
specifically Sufis, the work draws parallels to the other ascetic Hindu traditions throughout
India. The work pays particular attention to the devotees’ practices of self-injury and body
piercing, which are illustrated throughout.

Hunt initially read the paper to London’s Osler Club on May 11,1934, before it appeared in the
St Bartholomew’s Hospital Journal in October, November and December 1934.

$750
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23. Drag Queens, Rent Boys, Pick Pockets, Junkies, Rockstars and Punks [signed]
Leee Black Childers

[London]: The Vinyl Factory and the Society Club, [2012]. First edition. Photographic boards,
pictorial endpapers. 124 pp.10 7/8 x 8 1/4 in. Numerous photographic illustrations. Signed on
the title-page. With an original photographic print, also signed. Very good.

First edition, of an edition of 1000 copies, only 200 of which signed. The present copy is
signed by Childers and numbered on the title-page, number 149 of 200. Photographer Leee
Black Childers began his career as stage producer for Andy Warhol’s Pork, and continued
as assistant at The Factory, where he had the opportunity of capturing some of the most
intimate moments of this era. He chronicled the lives of drag queens, icons of the punk
scene, misfits of the seventies and tour-managed the likes of Iggy Pop and David Bowie.

Included with the volume is a photographic print of portraits, captioned “130 Fabulous
Faces by Leee Black Childers.” The print is signed and numbered by Childers; number 60 of
200.

$1500
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24. Diario 7. XIl Certamen Internacional del Teatro “Mar Menor”
(Living Theatre)

San Javier, Spain: San Javier Certamen Internacional del Teatro, 1981. Offset. Side-stapled
green pictorial wraps. [22] pp. 12 3/4 x 8 1/2 in. Numerous black-and-white illustrations. Very
good; some minor rust marks from staple.

A program for the twelfth San Javier Theatre Festival, August 7th to the 13th, 1981. As shown
in the program, the Living Theatre performed Judith Malina’s adaptation of Brecht’s Antigone.
Brecht’s own version was based on Hdélderlin’s translation of Sophocles, making the play a
compellingly multi-layered work in the history of translation and adaptation.

Malina began working on her adaptation while imprisoned for political protest in 1967.

In her version, she replaced Brecht’s prologue with a dance composition, wherein the the
chorus chanted and droned before dividing into antagonistic groups in a ritualistic dance.
Designed to provoke comparisons with the Vietham War, the audience was also recruited
into the work, functioning as members of the Argive army as it attacked Thebes.

$75
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