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Introduction

Boo-Hooray is pleased to present our 63rd shortlist, on the underground arts of the East
Village and the Lower East Side. The shortlist compiles rare books, artists’ books, flyers,
magazines, programs, and more, published by artists in and around downtown New York
throughout the later half of the twentieth century and into the twenty-first.

The list’s earliest items include a rare gathering of programs for the Living Theatre’s early
work at Cherry Lane and in their studio (item 1). Represented alongside them here are

their friends and collaborators, such as Ira Cohen and Charles Henri Ford (items 2 and

7), and Jack Smith (items 4-6). The appearance of the East Village arts scene in the 1980s
is documented in the work of Cookie Mueller (items 8-10), Laurie Anderson (item 15), and
David Wojnarowicz (items 11-14), alongside the influential underground magazine Redtape
(items 18 and 19). Rather than proposing similarities in New York’s various countercultural
productions, the shortlist highlights discontinuities and breaks among various scenes in
the same neighborhood, resulting in New York City’s ceaseless production of the new.

For over a decade, Boo-Hooray has been committed to the organization, stabilization,
and preservation of cultural narratives through archival placement. Today, we continue
and expand our mission through the sale of individual items and smaller collections. We
encourage you to browse our extensive inventory of rare books, ephemera, archives, and
collections on our website www.boohooray.com. Open by appointment only.

Shortlist prepared by Sebas Alarcén, Antiquarian Director, with Daniel Baker, Director of
Books and Manuscripts, and Nora Landes, Director of Archives. Photography by the same.
Layout by Sebas and Daniel. Please direct all inquiries to info@boo-hooray.com.

Terms: Usual. Not onerous. All items subject to prior sale. Payment may be made via check,
credit card, wire transfer or PayPal. Institutions may be billed accordingly. Shipping is
additional and will be billed at cost. Returns will be accepted for any reason within a week of
receipt. Please provide advance notice of the return.
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1. Living Theatre at Cherry Lane and The Studio Collection

New York: Living Theatre, 1951-1959. 12 programs and one flyer. 7x 4 1/4in.to 213/4x 8 1/2 in.
Very good.

Collection of twelve programs for early Living Theatre performances and one flyer for

a presentation of the films of William Maas at the Living Theatre Studio. The plays
represented in this collection include the Living Theatre’s finest early work in plays such
as Beyond The Mountains, Dr. Faustus, Faustina, and Many Loves, performed at Cherry Lane; and

Tonight We Improvise, The Idiot King, Phedre, The Young Disciple, Orpheus, and the Spook Sonata at
their studio.

k) The programs are substantially literary. They contain profiles of the playwrights, essays on
NN dramatic and post-dramatic art, poems, and illustrations by Harold Norse, Paul Goodman,
y b _ Martin Buber, Alfred Kreymborg, Carl Van Vechten, Laura Perls, and Larry Rivers. In the
g ke N program for Faustina, Judith Malina herself works through some of “Notes on a Ritual
Tragedy,” in which she develops her idiosyncratic conception of theater as ritual.

N ‘ The Living Theatre was founded in 1947 by Judith Malina, who studied theatre with Erwin
) Piscator and Julian Beck, an abstract expressionist of the New York School. During its
_ & active existence (running until 2013) the company staged almost one hundred productions,
e N : o il performed in eight languages in twenty-eight countries, on five continents, proving to
%% _ \ be one of the more influential groups in postwar theatre. In the 1950s and ‘60s the Living
! /3 iy 3 Theatre did unconventional stagings of poetic drama, including works by Gertrude Stein,

William Carlos Williams, and Paul Goodman, as well as European dramatists rarely
produced in the US (such as Cocteau, Lorca, Brecht, and Pirandello). During the 1970s the
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5 % company performed in locations as varied as the Pittsburgh steel mills and the favelas of
z % 5% Brazil, before returning to New York in the 1980s.
z ‘?_‘% §2 48 A rare collection of their vital early work.
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https://www.boo-hooray.com/pages/books/7461/living-theatre-at-cherry-lane-and-the-studio-collection
https://www.boo-hooray.com/pages/books/7461/living-theatre-at-cherry-lane-and-the-studio-collection
https://www.boo-hooray.com/pages/books/7461/living-theatre-at-cherry-lane-and-the-studio-collection
https://www.boo-hooray.com/pages/books/7461/living-theatre-at-cherry-lane-and-the-studio-collection
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2. Living Theatre Labirinti dell’lmaginatio [Ira Cohen association copy, signed by Judith
Malina, John Giorno, Geoffrey Hendricks, Sylvano Bussotti, and others]

Lorenzo Mango and Giusseppe Morra, editors

Napoli: Edizioni Morra, 2003. First edition. Offset, with multiple holograph inscriptions.
Perfect bound in wraps, with photo-illustrated dust jacket. Five documents laid in.11x 9 1/2
in. 385 pp. Text in English and Italian. Signed by various artists. Very good; dustjacket with
light discoloration and two closed tears at head.

Landmark monograph on the Living Theatre, released in conjunction with the Labirinti dell’
Immaginario [Labyrinths of the Imaginary] exhibition in Naples in 2003. Contributors to the
book include Jonas Mekas, Achille Bonito Olivia, Lorenzo Mango, and Ira Cohen. The latter
half of the volume is made up of work exhibited in Labirinti, by artists such as La Monte
Young, Marian Zazeela, Rudolf Schwarzkogler, Robert Rauschenberg, Hermann Nitsch, Jean
Jacques Lebel, and others.

This copy belonged to Ira Cohen and was signed by many of the artists in and involved with
the exhibition, including Judith Malina, John Giorno, Geoffrey Hendricks, Sylvano Bussotti,
and Cohen himself. Loosely inserted are various pieces of ephemera likely collected by
Cohen during the exhibition.
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https://www.boo-hooray.com/pages/books/7462/lorenzo-mango-giusseppe-morra/living-theatre-labirinti-dell-imaginatio-ira-cohen-association-copy-signed-by-judith-malina-john
https://www.boo-hooray.com/pages/books/7462/lorenzo-mango-giusseppe-morra/living-theatre-labirinti-dell-imaginatio-ira-cohen-association-copy-signed-by-judith-malina-john
https://www.boo-hooray.com/pages/books/7462/lorenzo-mango-giusseppe-morra/living-theatre-labirinti-dell-imaginatio-ira-cohen-association-copy-signed-by-judith-malina-john
https://www.boo-hooray.com/pages/books/7462/lorenzo-mango-giusseppe-morra/living-theatre-labirinti-dell-imaginatio-ira-cohen-association-copy-signed-by-judith-malina-john
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3. Judith Malina CV
[Judith Malina]

New York: np, ca. 1958. Typescript. One sheet, with pencil illustration on the verso.107/8 x 8
3/8 in. Very good; minor dampstaining to outer left, upper, and lower margins.

An informal curriculum vitae of Judith Malina, covering her early work in broad strokes, prior
to her first (credited) role in film. Possibly produced by Malina herself, while seeking new
roles.

After studying with Erwin Piscator, the most well-known practitioner of Epic Theatre besides
Brecht, Judith Malina and her partner Julian Beck founded the Living Theatre in 1947. Taking
inspiration from Artaud’s Theatre of Cruelty, they sought to inspire political dissidence
using theatre that engaged the audience through direct spectacle. They were at the leading
edge of the American avant-garde for several decades, working regularly with such notable
collaborators as Allen Ginsberg, John Cage, Claes Oldenburg, Maya Deren, Walter de Maria,
Ray Johnson, Jonas Mekas, Kenneth Anger, John Ashbery, and William Carlos Williams
among others.

$550


https://www.boo-hooray.com/pages/books/7463/judith-malina/judith-malina-cv
https://www.boo-hooray.com/pages/books/7463/judith-malina/judith-malina-cv
https://www.boo-hooray.com/pages/books/7463/judith-malina/judith-malina-cv
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FLAMY OF CEMENT LAGOON PERFORMANCE

5]
K Yoz Jack Smith
4. Photograph of Mario Montez [annotated] 5.1 Was a Male Yvonne de Carlo for the Lucky Landlord Underground
[New York]: np, ca. early 1960s. Silver gelatin print. 111/4 x 11 in. Very good; corners lightly Ela Troyan, (Jack Smith)
bumped.

New York: The Theatre of Exotic Aquatics, [1982]. Offset. 17 x 11 in. Very good.
Close-up photograph of Mario Montez and an unidentified actor. “Jack Smith Flaming

Creatures” in an unknown hand on verso, which also bears editorial production markings. Poster designed by Ela Troyan, for Jack Smith’s “| Was a Male Yvonne de Carlo for the Lucky
Landlord Underground,” performed in the basement of a West Village aquarium store on the
$750 third Friday of every month of 1982.

$250


https://www.boo-hooray.com/pages/books/7023/photograph-of-mario-montez-annotated
https://www.boo-hooray.com/pages/books/7026/ela-troyan-jack-smith/i-was-a-male-yvonne-de-carlo-for-the-lucky-landlord-underground
https://www.boo-hooray.com/pages/books/7023/photograph-of-mario-montez-annotated
https://www.boo-hooray.com/pages/books/7026/ela-troyan-jack-smith/i-was-a-male-yvonne-de-carlo-for-the-lucky-landlord-underground

6. The Reptilian Theatrical Co. presents Rodney Werewolf in Hamlet and the 1001
Psychological Jingoleanisms of Prehistoric Landlordism of Rima-Puu

Jack Smith

New York: Soho Theatre, ca. 1971. Offset. 14 x 11 in, framed to 20 V2 x 17 V2 in. Very good, with
creasing to edges and light soiling to lower left margin.

Beginning in 1971, Jack Smith became preoccupied with various projects adapting

the Western theatrical canon’s most famous work. According to Stefan Brecht, Smith
considered Hamlet a poorly written but salvageable work; in his attempt, he recast

the Danish royals as a family of landlords and set the play underwater in the Midwest.
Smith never finished his first effort toward this project, a film adaptation, though it was
assembled posthumously by Jerry Tartaglia and released in 2014 as Hamlet in the Rented
World (A Fragment). Following his first attempt, Smith worked on a theatrical adaptation,
Hamlet and the 1001 Psychological Jingoleanisms of Prehistoric Landlordism of Rima-Puu, starring
Rodney Werewolf, one of Smith’s pseudonyms. From a press release: ““Actors have to pretend
they are not directing themselves,” said Rodney Werewolf over a freshly killed mouse at the
Russian Tea Room.” It is likely that the run advertised on this flyer was the only time it was
performed.

An artifact of Smith’s persistent preoccupation with, as he wrote in the press release, “the
world’s most abused play.”

SOLD


https://www.boo-hooray.com/pages/books/7030/jack-smith/the-reptilian-theatrical-co-presents-rodney-werewolf-in-hamlet-and-the-1001-psychological
https://www.boo-hooray.com/pages/books/7030/jack-smith/the-reptilian-theatrical-co-presents-rodney-werewolf-in-hamlet-and-the-1001-psychological
https://www.boo-hooray.com/pages/books/7030/jack-smith/the-reptilian-theatrical-co-presents-rodney-werewolf-in-hamlet-and-the-1001-psychological

7.7 Poems
Charles Henri Ford

Kathmandu: Bardo Matrix, 1974. First edition. Letterpress printed on Lokta paper. Side-
stapled, with cover photograph of Ford by Ira Cohen, blue flyleaves. [10] pp. 6 x 9 in. Woodcut
title-page, printer's ornaments. Very good, with small loss (~3/4 in.) to cover’s lower corner.

Number 62 of only 500 copies. A small and beautifully produced book of poetry by
Charles Henri Ford. Printed on handmade Lokta paper by Ira Cohen and Angus MaclLise’s
Kathmandu-based publishing project, Bardo Matrix Press. This book was no. 3 of the
publisher’s Starstreams Poetry Series, which linked beat poets in the United States with
Nepalese artisans to produce books informed by Nepalese traditions.

An artist, poet, novelist, photographer, and editor, polymath Charles Henri Ford was a
friend and collaborator of many of the major writers of the twentieth-century avant-garde,
including Gertrude Stein, Jean Cocteau, Djuna Barnes, Andre Breton, Marcel Duchamp,
and Andy Warhol. Ford was primarily known as the editor of View, which was responsible
for the introduction of surrealism to North America. A surrealist himself, he said in an
interview with BOMB that surrealism was the thread which ran through all of his work, and
that its mission was “tapping the unconscious, the irrational, the incongruous and the
nonsensical.”

$200


https://www.boo-hooray.com/pages/books/7464/charles-henri-ford/7-poems
https://www.boo-hooray.com/pages/books/7464/charles-henri-ford/7-poems

You

are cordially
invited to attend
a party for

Cookie Mueller
Master of Ceremonies: Glenn O'Brien
MK

Movember 13, 1989 |

204 Fifth Avenue

10:00 p.m.

Admission: $10

Penny Arcade
Joey Arias Band
Max Biagg

Alan Ginsberg
John Giorno
Richard Hell
Featuring Performances and Readings by: John Heys
Gary Indiana

H.M. Koutoukas

Sharon Niesp

Buster Poindexter

Everett Quinton

The Wooster Group

Johnny Dynel and Chi Chi Valenti

HANUMAN
ROOWS

ISBN 0-937815-14 4

We are grateful to MK for generously donating all proceeds
from this evening to an educational fund for Cookie's son, Max Mueller.
contributions are greatly appreciated

With special thanks to the lollowing friends and supporters:

Donaid Baechier, Valerie Braunschweig, Steve Butow, Sarah Charleaworth
and Amos Poe, Francesco and Alba Clemeante, Scott Covert, Clarissa
Dalrymple, Edit Deak, Annie Flanders, Raymond Foye, Eric Goode, Jenniler
Goode, Becky Johnson, Klaus Kertess, Cornelia Lauf and Josaph Kosuth,
Anne Livet, Frank Lo Scalzo, Adelle Lutz and David Byrne, Helen and Brice
Marden, Sylvia Martins, Stephen Mueller, Glann O'Brien, Alan Platt, the
Scarpatl Family, Elizabeth and Anthony Schibelli, Billy Sullivan, John Waters
and William Wilson.

8. Fan Mail, Frank Letters, And Crank Calls

Cookie Mueller

New York and Madras: Hanuman Books, 1989. First edition. Letterpress. Smyth-sewn in 9. You are cordially invited to attend a party for Cookie Mueller
wraps with pictorial dust jacket. 79 pp. 4 1/8 x 2 3/4 in. Very good.

New York: MK, 1989. Offset on semi-opaque stock. 51/2 x 4 in. Very good.
Cookie Mueller's book of fictional letters and telephone call transcripts between public and

private personas, displaying the hilarious and sexy nature of analogue communication and Invitation for a party in honor of Cookie Mueller, three days after her passing, at the MK

microcelebrity ideation. Mueller’s first entry into the series, this was one of two Hanuman nightclub in New York City. The night hosted performances and readings by Penny Arcade,

titles that faced obscenity charges by the Indian government, nearly stopping its shipment Joey Arias, Max Blagg, Allen Ginsberg, John Giorno, Richard Hell, John Heys, Gary Indiana,

to New York. H.M. Koutoukas, Sharon Niesp, Buster Poindexter, Everett Quinton, The Wooster Group, and
Johnny Dynel and Chi Chi Valenti. Cookie’s collaborator and friend Glenn O’Brien was the

Cookie Mueller was a writer, but perhaps more prominently, a producer of the good life in master of ceremonies.

New York—in the specifically queer valence that gave the city both its shine and grit in the

1980s. Her life and work crossed that of John Waters (who credits Mueller with the name for The party’s proceeds were donated to an educational fund for Cookie’s son, Max Mueller.

Female Trouble), Nan Goldin, Peter Hujar, Gary Indiana, Penny Arcade, David Wojnarowicz,

and too many others to name. At only 40 years old, she died from AIDS-related illness. $350

$350


https://www.boo-hooray.com/pages/books/7465/cookie-mueller/fan-mail-frank-letters-and-crank-calls
https://www.boo-hooray.com/pages/books/7465/cookie-mueller/fan-mail-frank-letters-and-crank-calls
https://www.boo-hooray.com/pages/books/7465/cookie-mueller/fan-mail-frank-letters-and-crank-calls
https://www.boo-hooray.com/pages/books/7466/you-are-cordially-invited-to-attend-a-party-for-cookie-mueller
https://www.boo-hooray.com/pages/books/7466/you-are-cordially-invited-to-attend-a-party-for-cookie-mueller

DRUGS

COOKIE MUELLER AND GLENN O'BRIEN

10. Drugs
Cookie Mueller and Glenn O’Brien

[New York]: The Kingsboro Press and For The Common Good, 2016. First edition. Offset.
Perfect bound. 71 pp. 8 1/2 x 6 3/4 in. Near fine.

Cookie Mueller and Glenn O’Brien’s stage-play DRUGS, published for the first time, in an
edition of only 500 copies, by The Kingsboro Press and For The Common Good in 2016, nearly
31years after the play was first written.

DRUGS was performed only once at La MaMa in 1985, in a staged reading starring Steve
Buscemi and Mark Boone Junior alongside Cookie Mueller. The play concerned two

roommates telling stories about their life-altering experiences with drugs.

$1000
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GRACIE MANSION GALLERY
337 E. 10th 8treet » NYC 10009
212-477-7331

13 SEPTEMBER — 8 OCTOBER

DEEEEEE 0090 AHT

MIKE BIDLO

CLAUDIA DeMONTE ora T—"‘*""—"""i
could be here just as

RODNEY GREENBLAT i '

STEPHEN LACK
DAVID WOJNAROWICZ
RHONDA ZWILLINGER

OPENING: 13 S8EPT., 8 - 9:30 p.m.
WED. - S8UN: 1:00 - 8:00 p.m.

11. Gracie Mansion Gallery 13 September-8 October [David Wojnarowicz and Stephen
Lack]

New York: Gracie Mansion Gallery, [1983]. Offset. 3 3/4 x 57/8 in. Very good.

Postcard promoting a group show at Gracie Mansion Gallery featuring David Wojnarowicz,
Stephen Lack, Mike Bidlo, Claudia DeMonte, Rodney Greenblat, and Rhonda Zwillinger.

Artist and dealer Gracie Mansion’s eponymous gallery was one of the most successful and
iconic of the artist-run galleries that emerged in the East Village of the 1980s. It was central
to the downtown art scene: David Wojnarowicz exhibited there, while Peter Hujar staged

the last of his infrequent exhibitions in 1986. Notably, this month-long show featured the
work Canadian artist Stephen Lack, perhaps better known for his lead performance in David
Cronenberg’s 1981 movie Scanners.

$150


https://www.boo-hooray.com/pages/books/7467/cookie-mueller-glenn-o-brien/drugs
https://www.boo-hooray.com/pages/books/7467/cookie-mueller-glenn-o-brien/drugs
https://www.boo-hooray.com/pages/books/7468/gracie-mansion-gallery-13-september-8-october-david-wojnarowicz-and-stephen-lack
https://www.boo-hooray.com/pages/books/7468/gracie-mansion-gallery-13-september-8-october-david-wojnarowicz-and-stephen-lack
https://www.boo-hooray.com/pages/books/7468/gracie-mansion-gallery-13-september-8-october-david-wojnarowicz-and-stephen-lack
https://www.boo-hooray.com/pages/books/7468/gracie-mansion-gallery-13-september-8-october-david-wojnarowicz-and-stephen-lack
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PRESS RELEASE

s

EXHIBITION IN A MAZE

Featuring: Alan Arthur Barbara Ess Christian Marclay

E.L. Baum Eva Goetz Carol Mazurek

Bayard Mimi Gross Andrew Nash

Jacob Burckhardt Jeffrey Isaac Franc Palaia

Michael Chandler Kim Kimball David Sandlin

Paula Collery Beth Lapides Edith Schloss

Tim Duch Michael Lewis David Wojnarowicz
Public Illumination Picture Gallery Dates: September 22-October 22, 1983
SN A TANREEE SERORE.. e el DO - R I
Between Prince & Spring Streets Hours: Wednesday-Friday 3-6 P.M.
New York City 10012 Saturday 2-6 P.M.

Public Tllumination announces its cuncludLn§ exhibition as a Picture Gallery.
After two years as a pioneer outside the pale of Soho's dealer community,
Public Illumination's premises on Lafayette Street will return to their
function as a private studio and the editorial offices of Public Illumination

Magazine.

The final =~ presents the work of twenty-one artists on the walls of an
doubling the wall space and becoming a passage neither to a
dead end; it is a walk-through construction nfferin% a variecy
om small paintings to a film loop and a sound installatige. As
rk exhibited by PIP, these are not pieces borm of the ljxury

: size often determines commercial viability; PIP's role has

to the public a selection of work chosen by artists and scaled
.05 and rooms, unconventional in materials and outlook.I Now ,

. presence of artist-run storefronts reaching east fmg} Soho's
ishment to Avenues C and D, many of PIP's 100-plus evr”

d and third venues for their work.
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[“Sheer perfection of both con
cept and delivery.
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s Toasive, authoritative,
| ‘Persuasive sharoughly enjoy-
(maoreover Times, March 15
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12. “Exhibition in a Maze” promotional material
[David Wojnarowicz, Barbara Ess, Christian Marclay, et all

New York: Public Illumination, 1983. Offset. One sheet (11 x 8 1/2 in), printed verso and recto,

with annotation in red colored pencil, with one printed sticker (5 x 4 in) and one printed lot

tag (6 1/4 x 3 in). Very good; sheet with original vertical and horizontal folds, fingersoiling to
verso.

Promotional material for Public Illumination Picture Gallery’s final exhibition, “Exhibition in
a Maze,” which ran from September 22—0ctober 22, 1983. According to the press release, the
show consisted of “the work of twenty-one artists on the walls of an interior maze—doubling
the wall space and becoming a passage neither to a Minotaur nor a dead end; it is a walk-
through construction offering a variety of new work, from small paintings to a film loop and
a sound installation.”

Artists featured in the multi-media exhibition included Barbara Ess, Rudy Burckhardt, Mimi
Gross, Christian Marclay, Edith Schloss, and David Wojnarowicz, among others. On the verso,
the press release reflects on the decision to cease functioning as a gallery, in favor of a
return to being a private studio and the headquarters of Public [llumination Magazine:

“The operation of artist-run spaces inevitably alters their original nature: the question arises
of how much administration it takes before an artist becomes a dealer or administrator him
or herself. The space may turn its sights to a particular public of dealers and collectors, and
away from the unconventional, or often worse, be strapped by the administrative burden of
grant-seeking. So Public lllumination leaves its position in the vanguard before having to
change its focus. The hope is that other artists continue to search for new contexts in which
to present alternative exhibitions and to resist the constraints of their enterprise by finding
new work, new ways out of the labyrinth.”

SOLD


https://www.boo-hooray.com/pages/books/7469/barbara-ess-david-wojnarowicz-christian-marclay/exhibition-in-a-maze-promotional-material
https://www.boo-hooray.com/pages/books/7469/barbara-ess-david-wojnarowicz-christian-marclay/exhibition-in-a-maze-promotional-material
https://www.boo-hooray.com/pages/books/7469/barbara-ess-david-wojnarowicz-christian-marclay/exhibition-in-a-maze-promotional-material
https://www.boo-hooray.com/pages/books/7469/barbara-ess-david-wojnarowicz-christian-marclay/exhibition-in-a-maze-promotional-material

DD
WOINAROWICZ

RECENT WORK

September 8 — October 6, 1990 Y

Reception for the Artist '
Fridoy, September 14, 6:00 — 9:00 p.m.

DOROTHY GOLD==N GALLERY |
1547 WINTHSTREET SANTAMOMICA CALIFORMIA 90400 TEL:213/395.0222 FAX:213/458-3368

13. Arts & Commerce: Hard to Pronounce 14. David Wojnarowicz Recent Work exhibition postcard
New York: Arts and Commerce Gallery, 1983. Offset on gold stock. 4 x 6 1/4 in. Very good; Santa Monica: Dorothy Goldeen Gallery, 1990. Offset. Folding postcard, printed verso and
minor bumps and creases to edges. recto.7x 51/8 in folded; 7 x 15 1/2 in unfolded. Very good; a mailed copy, stray ink stains,

printed address panel obliterated.
Postcard advertising the “Hard to Pronounce” group show, featuring Michel Auder, Jamie
Dalglish, Andras Halasz, Cynthia Kuebel, and David Wojnarowicz at Arts & Commerce Postcard from the Dorothy Goldeen Gallery, for an exhibition of new paintings by
Gallery. David Wojnarowicz, which took place contemporaneously with his “Tongues of Flame”
retrospective.
SOLD

SOLD


https://www.boo-hooray.com/pages/books/6682/arts-commerce-hard-to-pronounce
https://www.boo-hooray.com/pages/books/7470/david-wojnarowicz-recent-work-exhibition-postcard
https://www.boo-hooray.com/pages/books/7470/david-wojnarowicz-recent-work-exhibition-postcard
https://www.boo-hooray.com/pages/books/6682/arts-commerce-hard-to-pronounce

TOP STORIES

WORDS IN REVERSE

15. Words in Reverse
Laurie Anderson

Buffalo: Top Stories, 1982. Offset. Saddle-stapled, pictorial wraps. [16] pp. 8 1/8 x 51/4 in. Very
good; lightly toned, some smudging, old price sticker for $2.50 over the printed price.

Second printing, issue 2 of Top Stories. Containing excerpts from two of Laurie Anderson’s
pieces: “Like a Stream” (1978), a piece for string ensemble, tape bow instruments, and voice;
and “Americans on the Move” (1979), a series for voice, electronics, film, and instruments.
The cover image features Anderson playing the violin with her tape bow, which replaced the
horsehair with a strip of recorded audiotape.

Anne Turyn’s Top Stories series was a prose periodical, primarily dedicated to experimental
writing by women. It ran from 1978 to 1991, publishing 29 titles. The aesthetic sensibility was
cast widely, and featured much of the downtown underground art scene, including Kathy
Acker, Constance DeJong, Jenny Holzer, Pati Hill, Jane Dickson, and more.

$125

LAURIE ANDERSON


https://www.boo-hooray.com/pages/books/7471/laurie-anderson/words-in-reverse
https://www.boo-hooray.com/pages/books/7471/laurie-anderson/words-in-reverse
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16. The Missing Children Show promotional material

[Rich Colicchio, Future 2000, Judy Glantzman, Kiely Jenkins, David Wojnarowicz, and Rhonda
Zwillinger]

Louisville: The Creative Production House, Inc., 1985. Offset. Unbound folio. [7] pp.17 3/8 x 11
3/8 in.Very good; old horizontal fold.

Promotional publication for a pop-up exhibition in Louisville, Kentucky, housed in the
abandoned, 8,000 square foot first floor of a lithography building, which was about to be
converted into apartments. The exhibition, titled “The Missing Children Show: Six Artists
from the East Village on Main Street,” was organized to raise money for the Kentucky

Child Victim’s Trust Fund. The publication includes a full-color page for each artist in the
exhibition, including illustrations of their work along with biographical statements, quotes
from the artists on their practice, and critical appraisals.

A native of Louisville, the curator Potter Coe lived in New York in the early 80s, where he
worked with the East Village artists included here and ran his own art gallery.

$125
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17. The Last Video Tapes of Marcel Duchamp
New York: The Kitchen Center for Video and Music, 1977. Offset. 4 x 6 in. Near fine.

An invitation card to one of The Kitchen’s most infamous performance pieces, in which
video artist John Sanborn imagined Marcel Duchamp’s foray into video art.

Announced as a series of rare tapes made by Duchamp, the films were actually an elaborate
performance orchestrated by Sanborn with help from Hannah Wilke, Shigeko Kubota, and
Russell Connor. The doctored photograph on this card, and the invitation itself, enhanced
the ruse: hundreds of people attended the opening believing they would experience
Duchamp’s previously unseen work.

$100


https://www.boo-hooray.com/pages/books/7472/future-2000-rich-colicchio-david-wojnarowicz-kiely-jenkins-judy-glantzman-rhonda-zwillinger/the-missing-children-show-promotional-material
https://www.boo-hooray.com/pages/books/7472/future-2000-rich-colicchio-david-wojnarowicz-kiely-jenkins-judy-glantzman-rhonda-zwillinger/the-missing-children-show-promotional-material
https://www.boo-hooray.com/pages/books/7472/future-2000-rich-colicchio-david-wojnarowicz-kiely-jenkins-judy-glantzman-rhonda-zwillinger/the-missing-children-show-promotional-material
https://www.boo-hooray.com/pages/books/7473/the-last-video-tapes-of-marcel-duchamp
https://www.boo-hooray.com/pages/books/7473/the-last-video-tapes-of-marcel-duchamp
https://www.boo-hooray.com/pages/books/7473/the-last-video-tapes-of-marcel-duchamp
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18. Redtape Magazine Disco in the Streets!

[New York]: Redtape Magazine, ca. 1982. Offset, stamped. 11 x 8 1/2 in. Very good; three short
closed tears to lower margin.

An attractive broadside on paper by Redtape Magazine. Featuring images of rioting in Paris
following the once-left-wing president Francois Mitterand’s tournant de la rigueur (austerity
turn).

Edited by Michael Carter, Redtape was an essential and boundary-breaking East Village
art, literary, and comics magazine. According to the editor and publisher Michael Carter,
the purpose of the magazine was “to explore new possibilities and forms of expression, to
develop craft and technique without becoming sequestered in an intellectual or academic
ivory tower.” The magazine published work by both established and emerging writers and

: artists, including the soon-to-be famous Greer Lankton, David Wojnarowicz, Gregory Corso,
lmlvummumnmnmunm policeman battling demonsirators
L":‘l‘?‘““‘“mﬂmﬂ“-ﬂﬂh-ﬁlﬂm-—dmmﬂzh " Ed Sanders, Kathy Acker, and Barbara Ess.

$350

XMY. Phil Fitz


https://www.boo-hooray.com/pages/books/7474/redtape-magazine-disco-in-the-streets
https://www.boo-hooray.com/pages/books/7474/redtape-magazine-disco-in-the-streets

“Casa de munriecas,”’

$2.00
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THE LEFT SIDE OF YOUR BRAIN.

19. Redtape: For The Left Side Of Your Brain
Michael Carter, Steve Greber, and Pat Howe, editors
New York: Redtape, 1982. Offset. Saddle-stapled. [26 pp.] 10 3/4 x 8 1/4 in. Very good.

The first issue of this essential and boundary-breaking East Village art, literary, and comics
magazine. Innovation was paramount for editor Michael Carter, who wanted “to explore new
possibilities and forms of expression, to develop craft and technique without becoming
sequestered in an intellectual or academic ivory tower.” Contributions to Redtape had a
distinct social focus, articulating issues and feelings that haunted or animated the scene,
notably drugs, suicide, gentrification, and a sense of combat for the fate of the city.

Artists including Bob Cook, Stacy Erra, Sebastian Lockwood, Efraim Gonzalez, John Terhorst,
Jim Tobin, and Lauren Weber contributed to this first issue; later contributors included
Kathy Acker, Max Blagg, David Wojnarowicz, Gregory Corso, Patrick McGrath, Constance
DeJong, Lynne Tillman, John Farris, Miguel Pifiero, Ed Sanders, Mike Cockrill, Christof
Kohlhofer, Kiki Smith, Kembra Pfahler, Barbara Ess, Joseph Nechvatal, Greer Lankton, Joe
Coleman, James Romberger, and others.

$100

33
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https://www.boo-hooray.com/pages/books/7475/steve-greber-michael-carter-pat-howe/redtape-for-the-left-side-of-your-brain
https://www.boo-hooray.com/pages/books/7475/steve-greber-michael-carter-pat-howe/redtape-for-the-left-side-of-your-brain

Ryan McGinley

Olympic Swimmers

20. Olympic Swimmers
Ryan McGinley

[New York]: Ryan McGinley, 2004. First edition, no. 250 of 500. 16 postcards (5 x 4 in) in matte
box (61/4x41/2 x 5/8 in), with gold embossed title. Very good, with light discoloration to
box and to verso side of two postcards.

Artists’ book by Ryan McGinley featuring sixteen photographs depicting the 2004 US
Olympic swimming team in a series of postcards housed in a white box. The photographs
were originally commissioned by the New York Times Magazine for a special issue, resulting in
one of the Times’ largest portfolios.

The photographs, nearly all underwater, profile star athletes such as Diana Munz, Jenny
Thompson, lan Crocker, and up and coming Olympians Aaron Peirsol and Michael Phelps. In

his photos, McGinley transforms sport into art.

A contemporary artist whose career bridges the East Village’s late-twentieth-century art
scenes to the present.

$250



https://www.boo-hooray.com/pages/books/7476/ryan-mcginley/olympic-swimmers
https://www.boo-hooray.com/pages/books/7476/ryan-mcginley/olympic-swimmers
https://www.boo-hooray.com/pages/books/7476/ryan-mcginley/olympic-swimmers
https://www.boo-hooray.com/pages/books/7476/ryan-mcginley/olympic-swimmers
https://www.boo-hooray.com/pages/books/7476/ryan-mcginley/olympic-swimmers
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